ECOCIDE
For submission
due@aaschool.ac.uk

DUE is a publication by
the Architectural Association.
due.aaschool.ac.uk

Editors: Sofia Pia
Belenky, Tobias Hetzer
Dausgaard,
Hunter O’Brien Doyle
Design: anjakaiser.info
Print: hatopress.net

March 30th, 2018
Samaneh Moafi,
Forensic Architecture
Drawing Anew

DUE
62

It was time to draw the Malay Archipelago a new.
Mapping had always acted as a means for organising territorial relations of power. The cartographic
practices that were introduced to this region in
the 19th century by Europeans were the means for
making rigid political borders and in turn modern
states. Their preceding techniques, such as those of
the Lanna and Traiphum manuscripts, had instead
organised indigenous forms of sovereignty, not bound
within a concrete perimeter and at times overlapping
one another. While these maps organised mobile
subjects who paid tribute to many or at time no overlords, the modern European kinds created nations
and nation-states.
Something changed in October 2015 when the
archipelago lost the outlines of its modern geographic
body. Its topographic surface burnt tens of meters
deep, its sky blocked out from the sun and its political
borders once separating the countries of Thailand,
Vietnam, Singapore, Malaysia and Indonesia collapsed.
The archipelago was sieged by a thick haze, a few
thousand kilometres wide, saturated with gigatonnes
of carbon dioxide. What were the causes and consequence of this collapse? What were the contours of
the new hazed archipelago? And which relations of
power could be organised by drawing them?
To us in Forensic Architecture, the haze was both
the figure and the ground. Its shape and its materiality
were evolving and hence could not be captured in a
rigid frame. We began by calculating the concentration
of carbon dioxide in the region at a resolution of 22
by 22 km pixels using the MOPITT sensor on NASA’s
Terra satellite. In our simulations, the higher concentrations of carbon dioxide were indicated with the
darker shades of red and blind spots were marked
in white. When animated, our twelve sets of pixelated
renderings, each corresponding to a month of the
year, revealed that the concentration had increased
exponentially with the arrival of the dry season.
We overlaid these developing renderings with another
kind showing the sources of fire, their coordinates
and their timestamp on every day of the year as they
were detected by our local collaborator, an Indonesian
NGO named WALHI.
The overlapping of these two types of information,
the CO2 concentration detected by an extraterrestrial sensor and the sources of fire detected by a local
NGO, indicated a peculiar entanglement. Fire sources
were often located on or along the perimeter of Palm
Oil plantation fields. A Sumatran farmer’s practice
of slash and burn, a procedure common for preparing
land for cultivation, was therefore entangled with
the emergence of a toxic haze, the closure of primary
and secondary schools, an estimate of one thousand
premature deaths, destruction of national forests,
forced eviction of endangered species from their habitats and a 2ºC appendage to global warming. The
overlapping also showed that the fires had occured en
masse and simultaneously across the crop lands of
Palm Oil corporations. This crucial detail clarified that
the destruction was well beyond the scope of the
wrongdoing of a few individual farmers. Those superior, who could be withheld for their duty of care in the
criminal court of law, were indeed the plantation
corporations, for whom the fires accidental extension
into the forests translated to an accidental expansion
of land available for appropriation. The destruction
had been deliberate and systematic.

Ecocide, as described by Polly Higgins in her
proposal for the Rome Statue, ‘is the extensive damage to, destruction of, or loss of, the ecosystem(s)
of a given territory, whether by human agency or by
other causes, to such an extent that peaceful
enjoyment by the inhabitants of that territory has been
or will be severely diminished.’ Drawing the new
hazed archipelago, its many overlappings and its evolvings, was for us the means of drawing the archetype of ecocide crime. It is about time to draw anew,
not just the archipelago in 2015, but the many
emerging archetypes of ecocide across the globe.
For more on the project see:
forensic-architecture.org/case/ecocide-indonesia/

